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Buido Toschi Marazzani Visconti wea happily workigg o ¥he fled of interior degigg whea, thitnks o his. 1 J
mother, things took an unexpected and fairly Spectacular turn. Ono khakl-Sehy @Sk obRs
500n developed into a wible new career crafting peffettly pitched pavilions, pagodas and other pieces e 4
e : f ot er Garis. Photography: Ivan Tegestchenk
With a distinctive historical peg. What a gy, exclaimg Christ aris. Photography: ) \ chenko ~
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HOW INTE RIOR designer Guido zzngh}:

ifule
Marazzani Visconti came to make t;nts l—zti::tl())e;::lef;allli (blue
to pass the muster of aesthetes.suc as Rob e Bolza
and white for a birthday in Capri) and Benediktan 5), as well
(cream and rust for Castello di Reschio; Wol Sept 201 S
as along list of loyal clients — is a story that begins yfear 1§ur’in‘
his mother’s garden in the hills of Piedmont, not far rolT e
To hear him tell it, he was practically forced into mal'(mg er S
when, after some looking, the only thing commercially e =
was in white, which Guido describes as the worst colour 1m21gtlr::SS
bleinagarden: ‘It’s aggressive.’ With the help ofa local seamstr i
he measured out old khaki canvas, cut wooden posts, and strung
the whole thing together witha few metres of cottop rope. it
It certainly looked the part, and for years rf:mamed a calling
card of sorts for his mother’s friends, bringing him a lot of custom.
He was already working as an interior decorator, but thxs.hobby
slowly began to take over. Things became serious .when his par;
ner, Massimo Rausa, left his job at the European Union and starte
managing the office. Because of Guido’s
temperament, both men agree that mak-
ing tents would never have evolved beyond
apastime had it not been for this develop-
ment. ‘Without Massimo there would be
no company, Guido says.
He made that first tentaround the time
he was completing his national service as a
cavalryman in the Friulian hills, and had
become familiar with the single-man shel-
ters as well as the large ten-man tents used
in the field. A true tent, like these, is held
up with posts and guys, the tension of the
canvas helping to keep everything up-
right. For his mother, he constructed a
variety of a model he still uses today, called
the ‘Marquise’, a square structure with a
pyramidal top. In some instances the four
corners are supported by bamboo pikes
fitted with decorative spearheads, while
the striped side panels can remain closed
or hoisted out to create a wide covered area that looks ready to
host a meeting of Roman tribunes devising military strategy.
As Guido started taking on projects, his very first designs
were clean and crisp. But sharp lines made modern shapes and
the.se piecesintruded too loudly on the landscape. Like his work
he is reserved by nature, happy to wait to be approached at ;
party rather than bursting forth. It might reflect my characte
butl prefer my work to be soft-spoken. A tent in a garden shoulfi,
belike a watch, something that completes an outfit, but h
first thing you see.” Like an effective camoufla » dutnot t' e
amount of busyness helps fabric sink into the lax;g; Lo
ittook time to find the right balance between intri scape, and
and spartan finishes that characterise many o £hi Iicate shapes
Looking through his catalogue, one can {eginlf otzn:)st_ .
ety of cultural allusions: the heavy drapin g of saffron };ndacxrr?;::

son in a Canaletto or the copper or
. : ! Naments
etxan.stalls ina Quardn. The images of Luchinop\e;;z?ed atop Ven-
relation) bave lmg_ered like dreams in hjs memorontl ims (ag
lambrequins framing windows, decorative epaulett);; i;he !‘i_eav
hop awnings, S

uniforms and toothy valances on s
mount of researc
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Guido has done a significant 2
revive historical shapes that evokea ¢

hto find and
maining utterly practical. The ‘Napo]

hilc’llike Wonder whjje re-
eon’, for Instance, js based

thatwas frequently used by thetForflnt;l::asrhI: o
onatent cctangular shapejuts ot - nds to
century- 1ts T nded hexagons inside, with t}}e sitifs 'Sed, it
create an exte fectly contained bedroom. Lift one ]3r8€r
couldbed perwning with a pair of posts and thero ~Omes
facesintoan a‘tin to be fitted with dayl?eds lookin Ver an
4 paxilion Wasl viegw. Or raise all of the sidesand th oleor
advantageOltlto provide shade fora h.m.Ch B
stretches ot our proto-homes, anditiseasytob cedto

s arender on entering one. Memories Srsco BoLof
childlike wo elaborate blanket fortsasa child seem tc liversa]
constr Hctoe. t as the stylistic references they offer 1Come
exPenences’)uZ of sources from around theworl. ircyla,
from any num tizrnts’ known as yurts or gersaremad: - th harq.
Mox}gohan war d in felt that during thereign ¢ Genghj
bodied structures COVere« Ik T theSools of s ghls
Khan would have been filled w1th‘51 s ar; : p lt 20 village
raids and coerced tribute. Expansive Berber tents of the Sahara

air fabric use a post-and-rope design that
mimics the undulating sand hills of the
desert. Tripod tipis of the Lakota or layyy
of the Sami offer up yet another reference
point, as do the pagodas of East Asia. Byt
Guido also looks to sources closer to home,
specifically to the skirted umbrellas of the
late 19th-century beaches of Brittany and
the baldachins from papal processions.
For each new project, he likes to allowa
property to become his for a moment and
imagine what he would most like to see. ]
am sure I’d have more businessif1 listened
to my clients, but that’s how I work.’ Trust-
ing his gut has paid off, and what began as
a side project has developed into a prac-
tice with ten full-time staff.

Back in their office, an old vermouth
factory in the industrial north of Turin,
Guido and Massimo sketch out ideas. Each
piece is entirely made in this two-storey
: building. During the busy season leading
Up to spring the rooms are abuzz with activity, be it welding
beafns, hemming seams or sitting with a set of watercolours to
des{lgn the next pavilion. In a side room, finished tents in green
ggzg;zl;}:ene s(zixcks are stored on shelves with the organisa-
£ mOment’sr;:r(?t,' ep(Otf ready t9 be hauled out and deplgyed at
e ! ice. ‘It is e_ssen-tlal to the tent that it is an imper-
s t;l:(i that it exists, but can be dismantled and
to using lightweightessér?fs tlnl'(e- These days, Guido has resorted
elaborate Pleces rneania Ofmg e some of the arec a‘n<.i mofie’
in the traditionz;l senseng e fof them need 2 2 PltCheb
Tic to remaip S ut those that use the tension of the fab-
thatretain 5 fragility th $5sull h}S favourite; these are the ones

e Yy thatis freelng.

Visited Renzq Mon;?::;g. fnan searching for direction he o0
Yy then Nearing the eng u;o‘to ask for work. Mongiardino wa
Instead, the master int, ofhis Career and rebuffed this request
atthings you Jove o S LOI’ designer proffered this advice: Look
“anmake thep, your aale t}}em into your imagination. Ifyo!

thatis the time ¢ B they will return to you years later. A?
ur eyes and dream and create.’ NOW

aVing bee O close Yo
~erverallhislife, Guido has only to close i

N an ob
eye i
V€S to see hjs NeXt project m
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Guido Toscpi
1M, ik i
Arazzani Viscont; Ring 0039011 485675, or visitguidotosch

made of dark camel-h



